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BACKGROUND IN BRIEF

BA, PHYSICS
MA, STATISTICS




creative code

algorithmic art

generative systems







ALGORITHMIC ART

GENERATIVE ART




HOW CAN THIS TRANSLATE AT THE MET?

I AM THINKING OF TWO CONCEPTS
THAT USE THE COLLECTION AS
INSPIRATION




CONCEPT 1:

ISLAMIC ART
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VICTORIA &
ALBERT MUSEUM

* Karsten Schmidt

* The Cult Of Beauty
Through Generative Art,
2011

* Digitally fabricated a set of
polygonal canvases in
which users are invited to
create patterns that are
then projected upon the
installation
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BITFORMS
GALLERY

* Casey Reas

* Primitives (This Could be
an Extraordinary Find),
2013

* 3D Sculpture

 Light pulsates within
mirrored cavities




QUESTIONS & DISCUSSION

| want to learn more about these patterns and the process of making them.
Who (curators, educators, scholars) at the museum could | speak to about
the intersection of Islamic art and mathematics?

| am interested in learning more about the historical context of these works.
Do you have any information/direction to help me generate ideas? Papers?
People? Books?

Are you familiar with other work that explores the mathematics of Islamic art
that you can share with me to help me generate ideas?

What are your thoughts on using this kind of work as an educational tool?

What are your thoughts on using this kind of work to enhance the
experience through interaction?



CONCEPT 2:

VENUS THROUGH TIME: EXPLORING
FEMALE ICONOGRAPHY IN THE MET
COLLECTION



Female Figure, learly
< B Ha'apai Archipelago, Ton
Oil on canvas; 42 5/8 x 33 1/2 in. ' Whale ivory; H. 51/4 in
(108.3 x 85.1 cm).. ’ The Michael C. Rockefell
Beqguest of William K. Vanderbilt, - : Collection, Betﬁgst of
1920 (20.1559) | ¥, ; 79 (1979
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Peter Paul Rubens (FIeM«sh 1 Marco DEmRe ey =< ple Figurce

Oil on‘canvas; With added stri -, e \ ' 073 Y 2 8

95 5/8 in, (197.5 x 242.9 cm) _ PP SIS S (i - Zhicigh Bo; Aztec TERNNER
Gift of Harry Payne Bingham, 1937 483" ~ taliany, N Stone H. 211/2 k(646 sm‘)‘
(37.162) 1 i ~ 1540 N L Museum Purchase, 1900 (00.5.1
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assification: Stone-Sculpture "" ‘ Di ior /4in. Medlu.m' Encaustic, wood,
edit Line: Purchase, Fletcher, Louis V. . N > . Dimensjons: H.36.5 x W.
ds, and The Tokyo Shimbu Classificatio inti ' T
Resbeiie L Credit Line: se, Mr. and Mrs. Credit Line: Rogers Fund, 1909
Fra:ﬁ. E Ri dsem Gift, 1989, Accession Number: 09.181.7
vAécession :

Mfod ird ..- X :
A tisg:f M|ron|sh B
198 a de Mallorca)

R, Bronze

Artisth odigliani (Italian;
Paris)
Date: 1917 =
Medium: Qil on canvas -
Dimensions: 23 7/8% 36 1/2 in. (60.6 x 92.7 cm)
Classification: Paintings..
Credit Line: The Mr. and Mrs. Klaus G. Perls Collection,
1997

“Accession Number: 1997.149.9

on Number: 1984 .433.
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Lev Manovich and Jeremy Douglass.
High resolution visualization of all 4535
covers of Time magazine (1923-2009)

created with custom software.
Together with Jeremy Douglass.
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WIRED
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QUESTION & DISCUSSION

Are there any pieces in the Met's collection that are immediately
recognizable to you as “Venus” art? lconic female art?

Do you know of any other work or study that has been done
looking at female iconography or “Venus” iconography through
history? Perhaps a previous Met exhibit?

Do you know any person at the Met who looks at female
iconography through history?

What are your impressions/feedback of this idea of comparing the
female form through the icon of Venus across cultures and through
time? Are there specific ideas you have to improve this idea?



FOR YOUR TIME AND CONSIDERATION

THANK YOU

REGINA FLORES MIR

MET MEDIA LAB INTERN | MFA CANDIDATE
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